THE FIRST WORKS OF ART 


When it was discovered that "useless" autonomous phe- 
nomena that were intrinsically interesting perceptu- 
ally could be valuable: Who were those Homo sapiens 
who at the end of the seventh century B.C. in Ionia 
discovered that "useless" autonomous phenomena that 
were at the same time intrinsically interesting per- 
ceptually could be valuable? Is it not probable that 
those persons were themselves creators of artworks and that 

up to the time when they created the first "useless" 
artworks (and perhaps after that time as well) they 
had been producing "useful" artworks? Assume for the 
sake of the argument that that is the case, how did 
it happen that they created the first "useless" art- 
works? Is it not possible that as they were "working" 
if you will/as they were wielding their instruments 
of formation that they--whether intentionally ("just 
to see what would happen if") or not brought into 
existence the first "useless" artworks? Assume that 
the first creators of "useless" works of art were 
creators of works of art and that prior to their cre- 
ating the first "useless" works of art that they had 
created "useful" works of art. Is. it not probable 
that having created a valuable "useless" work of art 
that those creators re-evaluated those works of art 
that they had in their life-times created that were 
"useful"? Given the fact that works of art that are 
"useful" are created to function (understood literal- 
ly) in the world and given the fact that their value 
is directly related to the effectiveness with which 
they function in the world and given the fact that 
works of art that are "useless" are not created to 
function (understood literally) in the world (hence 
their value is not directly related to a literal func- 
tioning in the world), can it not be argued that the 
first "useless" works of art that were brought into 
existence by Homo sapiens--regardless of the artistic 
intentions of the creators in question (whether their 
will-to-art was the will-to-empathy or the will-to- 
abstraction) proclaimed the literal "separate-ness" 
of works of art from empirical reality/the world? 
Should not therefore any discussion of the form of 
any "useless" work of art whatsoever--particularly 
those "useless" works of art that were brought into 
existence in periods of history during which the pri- 
mary will-to-art was the will-to-abstraction--take 
into account the epochally important declaration of 
literal "separate-ness" from empirical reality that 
was made by art at the end of the seventh century B.C. in Greece? 





